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 The Thesis Statement and Research Questions as Headlights for Research
 Associate Professor Estelle Barrett, Independent Scholar
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 Dr Lyndall Adams and Dr Renee Newman-Storen, Edith Cowan University
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 Ms Lindy Osborne and Ms Glenda Caldwell, Queensland University of Technology
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 Ms Glenda Caldwell and Ms Lindy Osborne, Queensland University of Technology
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6XSHUYLVLRQLQWKHFUHDWLYHDUWVLVDWRSLFRIJURZLQJVLJQLÀFDQFHVLQFHWKHLQFUHDVHLQFUHDWLYHSUDFWLFH3K'VDFURVV
universities in Australasia. This presentation will provide context of existing discussions in creative practice and supervision. 
Creative practice – encompassing practice-based or practice-led research – has now a rich history of research surrounding 
it. Although it is a comparatively new area of knowledge, great advances have been made in terms of how practice can 
LQÁXHQFHJHQHUDWHDQGEHFRPHUHVHDUFK7KHSUDFWLFHRIVXSHUYLVLRQLVDOVRDWRSLFRILQWHUHVWSHUKDSVXQVXUSULVLQJO\
considering its necessity within the university environment. Many scholars have written much about supervision practices 
and the importance of the supervisory role, both in academic and more informal forms.
However, there is an obvious space in between: there is very little research on supervision practices within creative practice 
higher degrees, especially at PhD or doctorate level. Despite the existence of creative practice PhD programs, and thus the 
inherent necessity for successful supervisors, there remain minimal publications and limited resources available.  Creative 
Intersections explores the existing publications and resources, and illustrates that a space for new published knowledge and 
tools exists. 
ESCARD Abstracts
Creative Intersections: Supervision, Practice and the 
Space Between
Dr Liz Ellison, Queensland University of Technology
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Many Australasian universities now offer higher degrees in research that involves creative practice across visual and 
performing arts, design, creative writing and media disciplines. They have experienced substantial increase in enrolments 
since the Strand Report (1998), the recognition of creative outcomes within the ERA framework since 2003, and the recent 
evidencing of the value of the Creative Industries to the economic and cultural fabric (CCI, 2007). Creative disciplines 
have embraced the opportunities that practice-based research offers and have responded to the challenges of this rapid 
expansion, while individual supervisors have taken initiative in developing new strategies for this emergent area of learning 
and teaching. However, supervision capacity building has so far been approached in an ad hoc way across the sector, with 
disciplines and faculties responding to local circumstances, rapidly growing cohorts and changing HDR environments. 
And, so far, there has not yet been a systematic approach to capturing, articulating and sharing effective HDR supervision 
practices. Supervisors have had few opportunities to share the approaches they have developed. This paper presents an 
early review of interviews with over twenty experienced and new supervisors of creative practice HDRs. It provides insights 
LQWRWKHFKDOOHQJHVWKH\IDFHWKHLUDWWLWXGHVWRVXSHUYLVLQJWKLVUHODWLYHO\QHZÀHOGRIUHVHDUFKDQGWKHDSSURDFKHVWKH\
have developed and adopted to ensure successful outcomes.
ESCARD Abstracts
Views from the Frontier: Insights of Supervisors of 
Creative Practice HDRs 
Associate Professor Jillian Hamilton and Dr Sue Carson, Queensland University of 
Technology
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Abstract:
The research statements required for the ERA assessment exercise mirrors the task required of our RHD students in the 
meta-discursive element of their thesis. This presentation steps out how the research statement is a tool that can be used to 
assist supervisors and graduate researchers to understand and articulate the research innovation and new knowledge that 
emerges in and through the artwork.
Description:
In the ERA assessment exercise, the writing of the research statements proved to be a vexing task for our peers. Whilst it 
is relatively easy to cite critical reception, the calibre of the venue or awards as evidence of excellence, one of the clear 
sources of discomfort for creative arts researchers was the question of how to articulate the research contribution without 
UHVRUWLQJWRVROLSVLVWLFGHVFULSWRU7KLVLVDOVRWKHGLIÀFXOW\WKDWIDFHVRXU5+'RUJUDGXDWHUHVHDUFKHUVLQWKHUHVHDUFKSDSHU
dissertation or exegesis. This presentation draws out the relation between the research statement and the task that is 
required of graduate researchers. In order to clarify the task, a distinction is made between the artwork and the work of art. 
Whilst the artworkFDQEHGHÀQHGDVWKHSURGXFWLRQWKDWLVWKHZRUNWKDWLVH[KLELWHGSUHVHQWHGRUSHUIRUPHGWKHwork 
of art refers to the work that art does. In this schema, the “work” that art does, is categorically not the object - painting, 
sculpture, drawing, print and so on - that we have come to call an artwork. It is the “movement” in understanding, thought, 
material practice, affect or discourse that occurs through the vehicle of the artwork. This presentation will demonstrate how 
the distinction between the artwork and the work of art enables us to tease out the research innovation and new knowledge 
that emerges in and through the work. 
ESCARD Abstracts
The Artwork and The Work of Art: Beyond Solipsism
Associate Professor Barbara Bolt, University of Melbourne
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This presentation builds on our co-authored chapter, “Acquiring know-how: research training for practice-led researchers” 
(in Dean, R. & Smith, H. (eds) (2009) Practice-led Research/Research-led Practice in the Creative Arts, Edinburgh 
University Press, Edinburgh). While creative practice is often a deeply immersive experience marked by the uncertainty 
that accompanies any emergent process, research requires that the practitioner-researcher is able to step back enough 
WREHDEOHWRGHÀQHERWKWKHLUÀQGLQJVDQGWKHLUVLJQLÀFDQFH7RGRWKLVDUHÁH[LYHKDELWRIPLQGLVQHHGHGIRULWHQDEOHV
UHVHDUFKHUVWRGHÀQHDSRVLWLRQIURPZKLFKWKH\FDQUHIHUWRDQGUHÁHFWXSRQWKHPVHOYHVDQGVREHDEOHWRJLYHDQDFFRXQW
of their own position of enunciation. How then can such a position of enunciation, a meta-position, be achieved and how can 
a candidate be helped to achieve it?
We believe that to supervise a creative research candidate successfully requires at least one supervisor in the supervisory 
WHDPWREHDQDUWLVWRUFUHDWLYHSUDFWLWLRQHU7RKLJKOLJKWWKLVZHIRFXVLQWKHÀUVWLQVWDQFHRQRXURZQYHU\GLIIHUHQWFUHDWLYH
practices. The contrast between these two practices offers a broad range of resources which can be deployed to better 
understand what is required for nuanced and effective supervision.  With this focus we will discuss how supervisors are able 
WRPRGHODVRSKLVWLFDWHGDQGSUDFWLFHGDSSURDFKWRXQFHUWDLQW\DQGUHÁH[LYLW\IRURXUSRVWJUDGXDWHVWXGHQWVDQGVKRZKRZ
UHÁH[LYLW\VXSSRUWHGDVLWLVE\GRFXPHQWDWLRQDQGYDULRXVUHÁHFWLYHWRROVFDQEHZRUNHGWRFRQVWUXFWDEULGJHOHDGLQJWR
the candidate’s all important meta-position in relation to his or her creative research. 
ESCARD Abstracts
Creative Research: The Importance of ‘Know-How’ in 
Creative Arts Supervision 
Professor Brad Haseman and Dr Dan Mafe, Queensland University of Technology
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7KLVSRVLWLRQSDSHUDUWLFXODWHVDNQRZOHGJHJDSVSHFLÀFDOO\EHWZHHQQRQWUDGLWLRQDOFDQGLGDWHVDQGWKHLUVXSHUYLVRUV
When candidates’ research concerns lie outside the body(ies) of knowledge their supervisors are familiar with, different 
supervisory approaches and strategies are called for. More broadly, this constellation brings into focus questions concerning 
the appropriateness of traditional supervision models (almost invariably involving the knowing-established researcher/
supervisor) in creative practice-led research – which is, more principally than other research areas, concerned with the 
engagement of new and emerging themes, questions, processes and practices.
My lack of disciplinary knowledge regarding two PhD candidates’ projects led me some years ago to question the effects 
of this lack and to search for effective ways of dealing with it. A subsequent commitment to different modes of candidate/
supervisor collaborations was based on three assumptions: 
                  One,DVXSHUYLVRULVQRWLQWKHÀUVWLQVWDQFHDFRQYH\RURUSXUYH\RURINQRZOHGJH
                  Two, SRVWJUDGXDWHUHVHDUFKHUVDOUHDG\KDYHVXEVWDQWLDODQGUHÀQHGSRFNHWVRIUHOHYDQWNQRZOHGJHWRGUDZRQ
                  Three, and very importantly, they are able to activate networks of distributed knowledge, often outside of 
                  the University. 
The paper will draw on Jacques Rancière and Hannah Arendt’s ideas, as well as on those of writers exploring Mode 2 
Knowledge Production and the role of Not-Knowing LQ$UW	'HVLJQ5HÁHFWLRQVRQP\H[SHULHQFHVRIVXSHUYLVLQJ3K'DQG
Master of Art&Design candidates will be brought into dialogue with ideas offered by authors contributing to a book I am 
currently editing, Of Other Thoughts: Non-traditional Approaches to the Doctorate (to be published in 2013).
´WKHPDMRULW\RIVWXGHQWVLQ:HVWHUQXQLYHUVLWLHVXQWLODERXWWZHQW\\HDUVDJRPDOHZKLWHPLGGOHFODVVDQGÀWµ7D\ORU	
Beasley, 2005)
ESCARD Abstracts
The Ignorant Supervisor: About Common Worlds, 
Epistemological Modesty and Distributed Knowledge 
Associate Professor Tina Engels-Schwarzpaul, Auckland University of Technology
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This paper seeks to explore the challenges and the rewards of supervision from two perspectives: artists who are employed 
as lecturers within the academy and mature artists returning to the academy to undertake a higher degree by research. 
The University of Wollongong introduced its Doctorate of Creative Arts (DCA) program in 1986. As one of the earliest doctoral 
programs in the country, this apparent perspicacity was arguably more to do with Creative Arts as a resident faculty within 
the University, and the need to work within a university framework. This is in contradistinction to the forced marriages 
undertaken between many art schools, vocational training institutions and the university sector during the Dawkins era 
(1987 – 92). 
From the outset, UOW’s strong multidisciplinary emphasis on supporting experienced artists to undertake high level creative 
research through higher degree study has been a distinguishing characteristic of its postgraduate programs. The challenges 
involved in supervising highly experienced artists, who often have extensive teaching experience themselves, to undertake 
DGRFWRUDOTXDOLÀFDWLRQDUHTXLWHGLVWLQFWIURPWKHVXSHUYLVLRQRI\RXQJHUSUDFWLWLRQHUVZKRKDYHW\SLFDOO\XQGHUWDNHQHDUO\
research training through their Honours programs. 
 
In their discussion, Bunt and Miller will consider the following strategies that have evolved over the past few years 
in particular, and which seek to facilitate the progress of mature practitioners through a higher degree by research, 
DFNQRZOHGJLQJWKHWHQVLRQVWKDWPD\H[LVWEHWZHHQWKHSURIHVVLRQDOGHPDQGIRUKLJKHUTXDOLÀFDWLRQVDQGWKHGHVLUHRI
PDWXUHSUDFWLWLRQHUVWRUHÁHFWRQWKHLUSUDFWLFHVWRGDWHWKHLQVWLWXWLRQDOGHPDQGIRUWLPHO\FRPSOHWLRQVWKHVRPHWLPHV
DZNZDUGÀWEHWZHHQDUWLVWV·H[SHFWDWLRQVDQGWKHVWUXFWXUHRIGRFWRUDOUHVHDUFKWKHVXSHUYLVRU\HIIRUWWRSURYLGHDGHTXDWH
VXSSRUWDQGDGYLFHDQGWKHLQVWLWXWLRQDOFDSDFLW\WRVXSSRUWWKHFUHDWLYHFRPSRQHQWRIWKHZRUNLQDÀVFDOO\FRQVWUDLQHG
environment. 
ESCARD Abstracts
The Boundary Riders: Artists in Academia / Artists and 
Academia 
Associate Professor Brogan Bunt and Professor Sarah Miller, University of Wollongong
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The role of creative practice in postgraduate research is at the centre of some of the most interesting debates around 
research trajectories, funding, university management and planning.   While the number of creative practice HDRs have 
increased dramatically in the past decade in Australia there has been a reduction of resources for aspects of such programs 
and a changing mind-set about the role of the PhD in particular.  In this environment interesting tensions have developed 
as staff feel the pressure to produce timely completions and students are exhorted to produce advanced internationally 
competitive creative work in timelines that echo traditional models of research.  This discussion considers the role of risk 
management in the selection and supervision of practice-led PhDs especially in relation to ideas about pre-admission 
processes and the way in which attention to the creative practice is thought to unfold throughout the research program.  In 
this context the work of Lyn McAlpine (2012), Eva Bendix Petersen (2007), Ruth Neumann (2007), and Lesley Johnson, 
Alison Lee and Bill Green (2000) is pertinent.  The discussion considers a wider set of principles at play that has to do with 
identity and subjectivity within the academic framework.
 
ESCARD Abstracts
Re-thinking Risky Business: The Management of 
Creative Practice HDR Projects 
Dr Sue Carson, Queensland University of Technology
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Abstract:
Articulating the thesis statement, main and subsidiary research questions and understanding the relationship between 
these elements is crucial both in early stages of candidature for designing the research project, and later, for structuring 
the research writing. Experience has shown that students most likely to struggle during HDR candidature are those who 
are unable to adopt a critical stance with regard to their research topic and from this, to pose cogent questions that would 
allow the development of an appropriate research method to test their hypothese(s).  Using a simulated case study, I will 
illuminate how these elements operate as useful tools within supervisory and broader research contexts.
Description:  
2XWVLGHRIWKHFRQWH[WRIDVSHFLÀFUHVHDUFKSURMHFWLWLVGLIÀFXOWWRVD\ZKLFKVKRXOGFRPHÀUVWWKHWKHVLVVWDWHPHQWRUWKH
research question. This is because the two are derived from each other. The thesis statement is a provisional statement of 
argument or hypothesis.  It is the declarative form of the main research question. Conversely, the main research question is 
the interrogative form of the thesis statement and relates to a problem that needs to be addressed in order to shore up or 
demonstrate the thesis argument.   The example below demonstrates this relationship: 
                  Contemporary Australian cinema challenges the myths and archetypes that have WUDGLWLRQDOO\LQÁXHQFHGWKH   
                  formation of Australian identity and in doing so, articulates a more fragmented and heterogeneous society and         
                  sense of identity.
                  +RZGRHV$XVWUDOLDQFLQHPDSHUSHWXDWHP\WKVDQGDUFKHW\SHVWKDWLQÁXHQFHWKHIRUPDWLRQ                                                                         
                  of contemporary Australian identities?
The researcher will need to have done some background reading and research of extant practice before being able to 
articulate either of these.  
This presentation will illuminate how the thesis statement:
 emerges as a hunch, 
 DOORZVWKHUHVHDUFKHUWRUHÀQHWKHPDLQUHVHDUFKTXHVWLRQ
 SURYLGHVDKHDGOLJKWIRUHYDOXDWLQJOLWHUDWXUHDQGSUDFWLFHLQWKHÀHOG
 allows the researcher to adopt a critical stance from the outset of the research 
The second part of the presentation will explain how establishing a close relationship between the thesis statement 
and main research question provides a springboard for developing the sub-questions that will then act as a template for 
designing the research method and appropriate analytical and approaches. The framework to be elaborated is not only 
useful for assisting early researchers in staging their research, but provides the architecture for the writing up of the 
exegesis/thesis.
ESCARD Abstracts
The Thesis Statement and Research Questions as 
Headlights for Research 
Associate Professor Estelle Barrett, Independent Scholar
11. 
QUT Gardens Point Campus 
P Block Kindler Theatre & P413A
Thursday, 7th -  Friday, 8th February 2013
Effective Supervision of
Creative Arts Research Degrees
This paper explores common problems faced by Creative Arts RHD supervisors and students when negotiating the ethical 
clearance processes of their universities. Numerous scholars have observed that research ethics procedures in Australian 
universities are based on the traditions and needs of the medical and health sciences.  The 2007 National Statement on 
Ethical Conduct in Human Research helped to modify ethical review processes to better encompass the needs of disciplines 
outside the medical and health sciences. However, the processes still do not fully encompass the traditions, standards and 
research methodologies of Creative Arts disciplines, particularly for practice-based research.
Some scholars have suggested that arts and humanities style disciplines should be exempt from ethical clearance 
requirements, or that the ethics of practice-based research should be evaluated by professional bodies rather than 
University Human Research Ethics Committees. This paper takes a different approach, instead looking for ways in which 
ethical clearance processes can assist Creative Arts RHD supervisors. The paper provides a summary of strategies and 
approaches that Creative Arts researchers can draw upon when designing ethically sound research projects. It focuses 
on outcome-focussed strategies that draw from the traditions of various disciplines in the arts and humanities, while also 
meeting the institutional requirements for ethical review of Australian universities. The paper also provides insights into the 
roles and responsibilities of RHD supervisors in steering students through ethical clearance processes.
ESCARD Abstracts
Ethical Clearance Made Easy? Issues and Solutions for 
Creative Arts RHD Supervisors
Dr Angela Romano, Queensland University of Technology
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Abstract: 
We present a program which employs systematic and orchestrated scaffolding by a community of scholars as part of 
mentoring to optimise all candidates’ access to knowledge and skills required for successful and timely completions of their 
doctoral Design studies. We take the position that the supervisory role is not the only relationship in doctoral supervision 
where such scaffolding may occur. We present an instance of scaffolding by a community of practice, as suggested by Lave 
and Wenger, that provides a depth and breadth of expertise that one person is unlikely to be able to provide.
Description:  
Context: Doctoral Design undertakings with a high proportion of international students, particularly from Taiwan and 
Malaysia. It also included domestic undergraduates who had not had research methods as part of their background upon 
entering doctoral studies. The program had also attracted candidates who were already practising designers but who did not 
have any background in research methods.
Challenge addressed: DQLGHQWLÀHGJDSLQHGXFDWLRQFRQFHUQVIRUWKUHHJURXSVRIFDQGLGDWHVZKRGLGQRWKDYHWKHUHVHDUFK
grounding provided by a traditional research honours degree. This raised a set of issues relating to students undertaking 
Design research, not only in relation to English as a Second Language (ESL), but more importantly, also in relation to 
questions of what Design research is and ways in which that research may be conducted as being acceptable to industry 
and the academic community.
Aims:DGGUHVVWKHSUREOHPRIORZUDWHRIFRPSOHWLRQVSURYLGHDEDVLVIRURQJRLQJSODQQLQJRIDSURJUDPWKDWZRXOGDGGUHVV
WKHODFNLQFDQGLGDWHUHVHDUFKNQRZOHGJHDQGGRVRRQWKHEDVLVRISHGDJRJLFDOFRQVLGHUDWLRQVDQGVFDIIROGLQJRIQHZ
learning and understanding as far as Design research is concerned.
Program: taking Legitimate Professional Practice (LPP) as a form of mentoring by drawing on a breadth of knowledge that 
a community of scholars can provide, a dynamic process of inducting the candidates through a series of staged processes, 
starting from outsider positioning and moving through to being positioned as independent researchers at the centre of a 
community of practising researchers.
Supporting creative practice: the LPP model provides for a group of experienced Design academics and practitioners to 
investigate Design research issue or issues by establishing what is and is not known about an area of inquiry, areas of 
FRQWURYHUV\RUOLPLWDWLRQLQWKHÀHOGDQGDSSURSULDWHUHVHDUFKPHWKRGV$GGLQJDWHDFKLQJFRPSRQHQWWRWKLVIDFLOLWDWHVWKHLU
induction to the community of Design academics.
Outcomes: SURYLGHHYLGHQFHRISRVLWLYHLQÁXHQFHVRQWLPHO\FRPSOHWLRQVWKURXJKDSURJUDPRIFRKRUWPHQWRULQJWKDWJRHV
beyond reliance on individual supervisors. 
 
ESCARD Abstracts
Systematic and Orchestrated Scaffolding to Facilitate 
Smooth Student Progress in Design Higher Research 
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Associate Professor Dierdre Barron, Swinburn University of Technology
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Abstract:
This Is Not a Seminar (TINAS) is a multidisciplinary forum established in September 2012 at Edith Cowan University (ECU) 
to support practice-led/based Higher Degree by Research (HDR) students. The Faculty of Education and Arts (FEA) at ECU 
includes cohorts of HDR students in, for example, performance, design, writing and visual arts. The TINAS program was 
established to assist HDR students in connecting their creative practices to methodological, theoretical and conceptual 
approaches while establishing a context of rapport across creative disciplines. The program comprised dialogues with 
H[SHULHQFHGFUHDWLYHUHVHDUFKHUVFULWLFDOUHDGLQJVHVVLRQVRQSUDFWLFHOHGWKHRU\DQGZRUNVKRSVLQMRXUQDOLQJHWKLFVDQG
copyright.
Description:
The Faculty of Education and Arts (FEA) at Edith Cowan University (ECU) consists of three schools, two of which contain 
predominantly practice-led/based Higher Degree by Research (HDR) Post Graduate students. The School of Communication 
and Arts and the Western Australian Academy of Performing Arts include numerous HDR students engaged in creative 
research. Within FEA, several reading and writing groups exist to support post-graduate research in its many forms. 
The weekly creative research forum, TINAS, emerged to provide an alternate forum to discuss the relationship between 
theory and practice across disciplines. The intention of TINAS has been to dissolve the silos of disciplinary thought and 
SUDFWLFHDQGWRHTXLS+'5VWXGHQWVZLWKVSHFLÀFUHVHDUFKVNLOOV7KHIRUXPIDFLOLWDWRUV·TXHVWLRQVLQFOXGH+RZFDQZH
GHYHORSFUHDWLYHUHVHDUFKVNLOOVDFURVVDUDQJHRIGLVFLSOLQHV"+RZFDQSUDFWLFHOHGEDVHG+'5VWXGHQWVEHQHÀWIURP
DWUDQVGLVFLSOLQDU\OHDUQLQJHQYLURQPHQWRXWVLGHRIWKH8QLYHUVLW\·VGLVFLSOLQHVSHFLÀFRIIHULQJV":KDWDUHWKHSUREOHPV
that practice-led/based creative researchers often experience and do these issues related to feelings of isolation and 
inadequacy in relation to the academy?
7KH7,1$6SURJUDPFRPSULVHGD&RQYHUVDWLRQ6HULHVZLWKH[SHULHQFHGFUHDWLYHUHVHDUFKHUVGHVLJQHGWRFRYHUVSHFLÀF
SUDFWLFHVDQGSURFHVVHVFULWLFDOUHDGLQJVHVVLRQVRQSUDFWLFHOHGUHVHDUFKWKHRU\DQGZRUNVKRSVLQMRXUQDOLQJHWKLFVDQG
FRS\ULJKWVSHFLÀFWRFUHDWLYHUHVHDUFK7KH&RQYHUVDWLRQ6HULHVLQYROYHGWKUHHSUDFWLWLRQHUVDFURVVGLVFLSOLQHVZKRGLVFXVVHG
their methods, methodologies and processes in order to begin a conversation with the group. 
,QLWLDOÀQGLQJVLQGLFDWHKHLJKWHQHGUDSSRUWDQGDJUHDWHUVHQVHRIFRPPXQLW\DPRQJVW+'5VWXGHQWVDFURVVFUHDWLYH
GLVFLSOLQHVDEURDGHUDFNQRZOHGJHPHQWRIWKHUDQJHRIZRUNWKDWFRQVWLWXWHVSUDFWLFHOHGEDVHGUHVHDUFKFRQÀGHQFHLQ
WKHGHYHORSPHQWRIGRFXPHQWDWLRQFRPPXQLFDWLRQDQGPHWKRGRORJLFDOVNLOOVDQDSSUHFLDWLRQIRUWKHPRGHVWKURXJKZKLFK
FUHDWLYHSUDFWLFHVFDQEHWKHRULVHGDQGFRQWH[WXDOLVHGLQDFDGHPLFWHUPVDQGDVWURQJHUUHSUHVHQWDWLRQRISUDFWLFHOHG
based researchers in the University environment. 
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Abstract:
The provisional year review for a PhD requires a section on methodology, a requirement that some students from creative 
GLVFLSOLQHVÀQGSUREOHPDWLF$W7KH8QLYHUVLW\RI$XFNODQGLIWKH3K'KDVFUHDWLYHFRPSRQHQWVWKLVVHFWLRQPXVWDGGUHVV
the relationship between the theoretical and the creative aspects of the thesis. The Creative Methodologies workshop aims 
to help students in a variety of disciplines identify their own approach through working with hypothetical cases, followed by 
each others’ topics, before developing their own section outline.
Description: 
The Creative Methodologies workshop was one in a series of sessions designed by Faculty to aid all Doctoral candidates 
across varied disciplines. At that time, the PhD with CP was relatively new after nearly two decades of a professional practice 
GRFWRUDWHZKLFKGLGQRWUHTXLUHWKHHPSKDVLVRQPHWKRGRORJ\DWWKHHQGRIÀUVW\HDUUHYLHZVWDJH+HOSLQJVWXGHQWVZLWK
this new requirement was therefore made a focus. Students were self-selecting for all these series of workshops and around 
15 came to this particular session.
The session had three parts, all of which were interactive. After a brief overview a hypothetical case was introduced, using 
DFOLSIURPDWHOHYLVLRQSURJUDPPH²$PHULFDQÀOPGLUHFWRU0DUWLQ6FRUVHVHGLVFXVVLQJKRZKHUHSUHVHQWHGDFKDUDFWHU
based on pre-existing models. This was used as an icebreaker, as the group together made a series of verbal proposals for 
KRZ6FRUVHVHFRXOGGHYHORSKLVÀFWLRQDO3K'PHWKRGRORJ\1H[WVWXGHQWVZRUNHGLQSDLUVWRGHYHORSDPHWKRGRORJ\IRUD
ÀOPGLUHFWRURIWKHLUFKRLFHÀOPZDVFKRVHQDVLWLVDFUHDWLYHGLVFLSOLQHEXWRXWVLGHRXU)DFXOW\(DFKSDLUJDYHWKHZLGHU
group a brief account of the methodology they outlined for their chosen director. This section was kept very fast.
The second, more important part of the workshop involved the pairs working on each other’s thesis. Students were given a 
few minutes to describe their thesis and then both worked on each others methodologies independently – i.e., when delivery 
WLPHFDPHWKHUHZHUHPDQ\VXUSULVHVDQGQHZDSSURDFKHVWRWKLQNDERXW7KHÀQDOTXDUWHUKRXUZDVOHIWIRUHDFKVWXGHQW
to write notes and volunteers made comment on what they had found new to use or consider for their own methodology 
sections. A handout with a short bibliography of useful readings was also supplied.
ESCARD Abstracts
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Abstract: 
7KLVFDVHVWXG\H[HPSOLÀHVD¶ZULWLQJPRYHPHQW·ZKLFKLVFXUUHQWO\RFFXUULQJLQYDULRXVSDUWVRI$XVWUDOLDWKURXJKWKH
support of social media. A concept emerging from the café scene in San Francisco, ‘Shut Up and Write!’ is a meetup group 
WKDWEULQJVZULWHUVWRJHWKHUDWDVSHFLÀFWLPHDQGSODFHWRZULWHVLGHE\VLGHWKXVPDNLQJZULWLQJSUDFWLFHVRFLDO7KLV
concept has been applied to the academic environment and our case-study explores the positive outcomes in two locations: 
RMIT University and QUT. We believe that this informal learning practice can be implemented to assist research students in 
developing academic skills.
Description:
Research students spend the majority of their time outside of formal learning environments. Doctoral candidates enter 
WKHLUGHJUHHZLWKDUDQJHRIH[SHULHQFHNQRZOHGJHDQGQHHGVPDNLQJLWGLIÀFXOWWRSURYLGHZULWLQJDVVLVWDQFHLQD
structured manner. Using a less structured approach to provide writing assistance has been trialled with promising results 
%RXG&RKHQ	6DPSVRQ6WUDFNH'HYHQLVKHWDO$OWKRXJKVHPLVWUXFWXUHGDSSURDFKHVKDYHEHHQ
developed and examined, informal learning opportunities have received minimal attention.
The primary difference of Shut Up and Write! to other writing practices, is that individuals do not engage in any structured 
activity and they do not share the outcomes of the writing. The purpose of Shut Up and Write! is to transform writing practice 
from a solitary experience, to a social one. Shut Up and Write! typically takes place outside of formal learning environments, 
LQSXEOLFVSDFHVVXFKDVDFDIp7KHVWUXFWXUHRI6KXW8SDQG:ULWHVHVVLRQVLVVLPSOHSDUWLFLSDQWVPHHWDWDVSHFLÀFWLPH
and place, chat for a few minutes, then they Shut Up and Write for a predetermined amount of time. Critical to the success 
of the sessions, is that there is no critiquing of the writing, and there is no competition or formal exercises. 
Our case-study examines the experience of two meetup groups at RMIT University and QUT through narrative accounts from 
participants. These accounts reveal that participants have learned:
 :ULWLQJSURGXFWLYLW\WHFKQLTXHV
 6RFLDOFORXGVRIWZDUH
 $VSHFWVRIWKH3K'DQG
 ‘Mundane’ dimensions of academic practice.
In addition to this, activities such as Shut Up and Write! promote peer to peer bonding, knowledge exchange, and informal 
learning within the higher degree research experience. 
This case-study extends the initial work presented by the authors in collaboration with Dr. Inger Mewburn at QPR2012 – 
Quality in Postgraduate Research Conference, 2012.
ESCARD Abstracts
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Abstract:
This case-study explores alternative and experimental methods of research data acquisition, through an emerging research 
methodology, ‘Guerrilla Research Tactics’ [GRT]. The premise is that the researcher develops covert tactics for attracting 
and engaging with research participants. These methods range between simple analogue interventions to physical bespoke 
artefacts which contain an embedded digital link to a live, interactive data collecting resource, such as an online poll, 
survey or similar. These artefacts are purposefully placed in environments where the researcher anticipates an encounter 
DQGUHVSRQVHIURPWKHSRWHQWLDOUHVHDUFKSDUWLFLSDQW7KHFKRLFHRIGHVLJQDQGSODFHPHQWRIDUWHIDFWVLVVSHFLÀFDQG
intentional.
Description: 
This case-study assesses the application of ‘Guerrilla Research Tactics’ [GRT] Methodology as an alternative, engaging 
DQGLQWHUDFWLYHPHWKRGRIGDWDDFTXLVLWLRQIRUKLJKHUGHJUHHUHVHDUFK([WHQGLQJ*DXQWOHWW·VGHÀQLWLRQRI¶QHZFUHDWLYH
methods… an alternative to language driven qualitative research methods' (2007), this case-study contributes to the existing 
body of literature addressing creative and interactive approaches to HDR data collection.
The case-study was undertaken with Masters of Architecture and Urban Design research students at QUT, in 2012. Typically 
students within these creative disciplines view research as a taxing and boring process, distracting them from their studio 
design focus. An obstacle that many students face, is acquiring data from their intended participant groups. In response to 
these challenges the authors worked with students to develop creative, fun, and engaging research methods for both the 
students and their research participants.
*57DUHLQÁXHQFHGE\DQGGHYHORSHGIURPDFRPELQDWLRQRISDUWLFLSDWRU\DFWLRQUHVHDUFK.LQGRQDQGXQREWUXVLYH
research methods (Kellehear, 1993), to enhance social research. GRT takes un-obtrusive research in a new direction, 
beyond the typical social research methods. The Masters research students developed alternative methods for acquiring 
data, which relied on a combination of analogue design interventions and online platforms commonly distributed through 
VRFLDOQHWZRUNV7KH\LGHQWLÀHGFULWLFDOLVVXHVWKDWUHTXLUHGDFWLRQE\WKHFRPPXQLW\DQGWKHSURFHVVHVWKH\GHYHORSHG
focused on engaging with communities, to propose solutions. 
Key characteristics shared between both GRT and Guerrilla Activism, are notions of political issues, the unexpected, the 
unconventional, and being interactive, unique and thought provoking. The trend of Guerrilla Activism has been adapted to: 
marketing, communication, gardening, craftivism, theatre, poetry, and art. Focusing on the action element and examining 
elements of current trends within Guerrilla marketing, we believe that GRT can be applied to a range of research areas 
within various academic disciplines.
ESCARD Abstracts
Guerrilla Research Tactics 
Ms Glenda Caldwell and Ms Lindy Osborne, Queensland University of Technology
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This paper considers new approaches to the structure and presentation of advanced research degree exegeses in graphic 
GHVLJQ,WSODFHVVSHFLÀFHPSKDVLVRQ3K'VXEPLVVLRQVLQDQGEXWFRQWH[WXDOLVHVWKHVHZLWKUHIHUHQFHWR
innovative approaches taken by current PhD., M. Phil., and MA theses in the same discipline. In considering these exegeses 
WKHSDSHUGLVFXVVHVVSHFLÀFH[DPSOHVLQFOXGLQJWKHXVHRILQIRUPDWLRQJUDSKLFVLQGHVFULELQJUHVHDUFKGHVLJQQHJRWLDWHG
relationships between image and text, approaches to the positioning of the researcher, and digital and print examination 
formats. 
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$VLJQLÀFDQWUROHRIWKHUHVHDUFKKLJKHUGHJUHHVXSHUYLVRULVWRDVVLVWVWXGHQWVSUHSDUHWKHLUGLVVHUWDWLRQVIRUH[DPLQDWLRQ
At a time when there is increasing interest in how the academy manages the transition of creative arts HDR candidates from 
apprentice to peer, there is also concern about the processes, practices and policies associated with this area of research 
training. In a recent OLT-funded project we investigated policy expectations, expert and peer beliefs and expectations, 
and examiners’ practice, and canvassed the creative arts academic community for their recommendations on best 
SUDFWLFHLQWKHH[DPLQDWLRQRIFUHDWLYHDUWVGRFWRUDWHV7KLVSDSHUSUHVHQWVRXUÀQGLQJVZLWKVSHFLDOUHIHUHQFHWRWKHUROH
understandings and aspirations of RHD supervisors.
ESCARD Abstracts
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Candidates undertake PhDs for many reasons: to deepen their practice, extend their professional expertise, explore 
QHZWHUULWRU\DQGFRQWULEXWHQHZNQRZOHGJHWRWKHÀHOG$WDSUDJPDWLFOHYHOWKH\XQGHUWDNHD3K'WRKHOSDFKLHYHWKHLU
aspirations: to become creative professionals, long-term researchers, or academics (or a combination of these). For those 
who aspire to become academics, the opportunities for employment at Australian universities are better than they have 
been for a generation due to the ‘aging demographic’ in academia and the generational renewal this necessitates. At the 
same time, however, the increase in graduates from postgraduate courses means that the competition from applicants with 
a PhD has never been as strong. 
This presentation proposes that, on its own, having a PhD is therefore no longer a ticket to academia and goes on to 
consider ways in which we can think beyond supervision to help our PhD students to develop academic ‘readiness’ during 
their candidature. At QUT, a highly sessionalised academic workforce means that most postgraduates have the opportunity 
to gain some level of teaching experience. And centrally offered academic development opportunities support them to build 
effective approaches to teaching and research, as well as to develop a competitive academic portfolio. To complement such 
institutional level training, supervisors can also help their candidates to position themselves as early career academics 
by the time they graduate. This presentation involves a case study, which illustrates a model of academic mentoring that I 
have developed as a supervisor to help my PhD students build teaching and research experience. As a stepped approach, it 
VXSSRUWVVWXGHQWVWRLQFUHPHQWDOO\GHYHORSDFDGHPLFDWWULEXWHVDQGWREXLOGDWHDFKLQJDQGUHVHDUFKSURÀOHRYHUWKHFRXUVH
of their candidature. So far the model has helped several PhD students to achieve academic positions soon after or during 
their candidature.  
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Abstract
7KLVFDVHVWXG\H[WUDSRODWHVWZRDUHDVRIGLVFXVVLRQRISDUWLFXODUUHOHYDQFHWRFUHDWLYHDUWVGRFWRUDWHVWKHVXSHUYLVRU\
team and mentorship. This case study of a day-long Supervisory Retreat for the Creative Industries Faculty was based 
around a series of ‘dialogue vignettes’ in which experienced supervisors and novice supervisors shared their experiences 
around 6 major themes as a catalyst for group discussions. These themes encompassed strategies for attracting quality 
VWXGHQWVFRPPXQLFDWLRQVW\OHVEHWZHHQVWXGHQWVDQGVXSHUYLVRUVGHYHORSLQJDZHOOEDODQFHGVXSHUYLVRU\WHDPWLPLQJ
SDFLQJDQGRUJDQLVDWLRQRIFDQGLGDWXUHPDQDJLQJUHODWLRQVKLSVZLWKGLYHUVHFRKRUWVDQGVXSHUYLVRUPHQWRULQJ
Description
6XSHUYLVRUVGLVFXVVHGWKHYDOXHRIDXQLÀHGVXSHUYLVRU\WHDPZLWKGLIIHUHQWLDWHGEXWRYHUODSSLQJVNLOOVDQGJXLGHG
collaborative student cohort meetings re methods and processes of practice to guard against the self-referentiality which 
may occur in creative arts doctorates. It recommended coursework with aligned supervisory support in ‘translating’ 
the language of practice into an academic setting, especially in articulating an original contribution to knowledge. This 
‘translation’ is particularly challenging in embodied and time-based work such as physical performance.
The value of supervisor mentoring was reinforced as a dialogue between peers, with fresh voices and different perspectives 
providing a dynamic and effective partnership. The participants discussed ways to maintain the collegial feel to the retreat 
especially inclusion of both traditional and practice-led supervisors in joint discussions where crossovers and interrogation 
RIDSSURDFKHVSURYHGEHQHÀFLDOWRHQJHQGHUPXWXDOXQGHUVWDQGLQJ
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